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A BLACK-FIGURE AMPHORA
FROM THE GOLUCHOW COLLECTION OF THE NATIONAL MUSEUM IN POZNAN

ABSTRACT The collection of the National Museum in Poznan includes a black figured amphora, which was
once a part of the collection of Countess Izabela Dzialyfiska née Czartoryska located in the castle in Gotuchow.
The vessel shows the farewell scene of the warrior surrounded by family members on both sides. The vessel, men-
tioned by John D. Beazley in his book Greek Vases in Poland and described in the Polish series of Corpus Vasorum
Antiquorum, is here re-analysed in order to clarify the chronology, and to define the workshop of the painter who
decorated the vessel.!
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ABSTRAKT W zbiorach Muzeum Narodowego w Poznaniu znajduje si¢ amfora czarnofigurowa, nalezaca do
kolekcji hrabiny Izabeli z Czartoryskich Dziatynskiej, umieszczona niegdys$ na zamku w Gotuchowie. Naczynie
przedstawia scen¢ pozegnania wojownika w otoczeniu cztonkéw rodziny. Naczynie zostalo wspomniane przez
Johna D. Beazleya w jego ksiazce Wazy greckie w Polsce i opisane w polskiej serii Corpus Vasorum Antiquorum.
W niniejszym artykule dokonano ponownej analizy w celu uscislenia chronologii, dokonano réwniez proby wska-

zania warsztatu i malarza, ktory wykonat dekoracje¢ malarska naczynia.

The collection of the National Museum in
Poznan includes a black-figure amphora (MNP
A 731, Fig. 1, 2), one of the vessels belonging to
the collection of Izabela and Jan Dziatynski, which
together with other objects of art were placed in the
private museum in Goluchow.” The circumstances
in which the vessel were acquired are unknown.
Unfortunately, no information has survived that

! T'wantto express my gratitude to the management
and employees of the National Museum in Poznan, and
the head of the Castle Museum in Gotuchow, a branch of
the MNP for the opportunity to study ancient ceramics
currently exhibited in Gotuchéw and for the chance to
explore the history of the collection of ancient artefacts
once gathered in the castle. My studies on Greek and re-
lated pottery would not have been possible without the
support and suggestions of professor E. Papuci-Wtadyka,
to whom I am very grateful for the help and guidelines
that were given to me.

2 Adetailed study of issues related to the process of
creating a collection and its description can be found in:
Jakimowicz 1982; Skuratowicz 1981: 82-84; Kasinows-
ka 2011; Khudkiewicz 2014: 177-192, Kludkiewicz
2016: 65-90.

would indicate the place and time of purchase of
the vessel. It is also not clear whether the vessel was
bought by Jan Dziatynski, who collected antique
artefacts, mainly ancient pottery, during his stay
in Italy in 1865-1868; or whether it was his wife,
who started to be an active collector of ancient art
from around 1865.° The vase was first mentioned in
1928 by John Davidson Beazley in his book Greek
Vases in Poland. J. D. Beazley stayed at Goluchow
Castle at the invitation of the Ordynat Prince Adam
Ludwik Czartoryski. In his book Beazley described
the most interesting artifacts from the collection.*
The fact that the amphora was not mentioned ear-
lier by either Jean de Witte (1886)° or Wilhelme
Froehner (1899)° may suggest that the vase was
purchased relatively late, probably by Countess
Dziatynska. The amphora was once again described
in detail in the Polish series of Corpus Vasorum

3 Mezynski 1987: 149-155; Jakimowicz 1982.

4 Beazley 1928, the author has mentioned the
black-figure amphora at note 3, page 5.

> de Witte 1886.

¢ Froehner 1899.
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Fig. 1. The side A of the black figure amphora
from the collection of the Museum
of Goluchow Castle, branch of National Museum
in Poznan, Poland, MNP A 731, phot. S. Obst

Antiquorum in the first volume published in 1931.7
None of the publications proposed an attribution or
a detailed dating for the vessel.

The amphora was part of the collection until
the outbreak of the Second World War, when the
Gotuchow collection was dispersed. Before the
outbreak of the war, the Princess Maria Ludwika
Czartoryska took some of the objects, including
ancient artifacts to Warsaw, but apart from the
rhyton of the Brygos Painter, all the vessels most
probably remained at the castle in Goluchow.? In
1939 the collection left by Duchess in Gotuchow
was taken over by the Nazi authorities of the Land
of Warta [Reichsgau Wartheland].’

In 1940 the artefacts left in the castle were
deposited in the hall of the Poznan Trade Fair in
the American-Polish hall, then in 1941 they were

7 Bulas 1931: 15, pl. 10. 3.

8 Marek 1994: 23-24, 27; Mizera 2000: 9.

® Luczak 2011: 263; MNPA-2025, k. 55, 59; AIPN,
GKBZNwP, Dokument Center, 887, k. 1; MNPA-2025,
p-51,52.
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Fig. 2. The side B of the black figure amphora
from the collection of the Museum
of Goluchow Castle, branch of National Museum
in Poznan, Poland, MNP A 731, phot. S. Obst

transported to the Poznan Cathedral in Ostrow
Tumski.!® It is believed that the collections of an-
tiquities from Poznan Cathedral were transported
into the Reich, to the salt mine in Grassleben.!!
However, according to another account, over the
years 1942-1944 the most valuable works were
transported to bunkers located in the border area
near Kalau (now Kalawa), Zielenzig (now Sulecin)
and Meseritz (now Migdzyrzecz) and further
into the Reich.!? The objects carried away by the
Germans were found by the Soviet army in 1945
and sent to Leningrad (St. Petersburg).” In 1956,
the vases from the Gotuchow collection were
handed over to the Polish state and transported to
the National Museum in Warsaw.'* In the years
1956-1983, the surviving part of the collection, the

10 ¥ uczak 2011: 259, based on the archives cf. note
76; MNPA-2025, p. 23, 26-27.

" Mizera 2000: 9.

12 Kuhnke 2018: 50.

13 Kuhnke 2018: 50.

14 Mizera 2000: 9.
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black-figure amphora in question included, formed
part of the collection of the National Museum in
Warsaw.!> The amphora, like 51 other vessels, was
returned to the National Museum in Poznan in
1983. Since 1984, the amphora has been part of
the collection of the Castle Museum in Gotuchow,
which is a branch of the National Museum in
Poznan'¢ (inv. no. MNP A 731). The vessel, despite
its rather dramatic fate, is almost intact and, apart
from small damages on the edges and cracked sur-
faces in places, is essentially undamaged.

The description of the vessel

The amphora is 27.5 cm high, the diameter of
the rim is12.5 cm, the width of the vessel including
the handles is 18 cm and the maximum width of the
belly amounts to 16 cm, the diameter of the foot is
9.2 cm. The vessel is made of clay of a light red
colour (2.5YR 6/6), the gloss covering the vessel
and forming the main elements of the decoration
is black with a dark brown hue (10R 2.5/1). The
details of the composition, such as the specifics
of the dresses, the men’s clothes, the armour and
weapons were highlighted in purple (7.5R 3/4).
Creamy-white retouching (10YR 8/1) was used to
emphasize the exposed parts of women’s bodies,
details of the women’s dresses, shields, helmets
and crests of the warriors’ helmets.

The amphora (fig. 3) has a lip that flares up-
wards and a rather high, cylindrical neck. The rim
of the vessel has a rectangular cross-section and is
flattened at the top. The body is oval in shape, its
largest diameter being in the upper part. The foot
is of an echinus shape with a flat and wide surface
on which the body rests. The vertical handles are
attached at the centre of the neck and at the edge of
the shoulders. The handles have a round cross-sec-
tion. On the reserved surface of the underside there
is a graffiti: EY% (fig. 4 a, b), a label with the number
23 and two painted signs: 142322 MN, MNP A 731.

The rim is covered with gloss, the flat upper
part of the rim is reserved in the colour of clay
and both the inner and outer edges of the rim are
marked by red paint. The neck, outside and inside,

5 The inventory number of the amphoras in the
National Museum in Warsaw was: MNW 142322, For
more information about the Goluchow collection after
Second World War see: Kuhnke 2002 and 2003; Luczak
2011: 265-268; Urbanowicz 1970: 334-384.

16 The object is a part of a the Gallery of Ancient
Art collection of National Museum in Poznan, the inven-
tory number: MNP A 731.

is covered with gloss. The whole external body is
covered by gloss except for the decoration panel
left in the colour of clay. The panel is marked at the
top and bottom by a single line of red paint. Except
that the decoration panel at the top has a floral or-
nament of double ivy chain separated by single
lines of gloss. The main theme of the decoration
is placed on the belly, it begins with the arm of
the vessel, where the heads and arms of the figures
creating the compositions are depicted. The bot-
tom of the vessel is left in the colour of clay cov-
ered by the frieze of flaring rays running around
the body. The outer surface of the foot is glossed
with a single red stripe at the edge of the foot. The
resting surface and underside is reserved. There is
a graffito placed on the part of underside and rest-
ing surface.

On side A the belly of the vessel shows four
figures (Fig. 1). In the centre of the composition
there is a man in armour and a woman accompany-
ing him. On the left side, behind the main male fig-
ure, there is another hoplite facing to the left, while
on the right side there is an archer turned away
from the main group, but with his head facing the
woman standing in front of him. The bearded man
in the centre of the composition is turned to the
right, leaning forward and raising his right leg to
put on the greave (cnemides). The woman standing
in front of the warrior is wearing a chiton and hima-
tion, holding a spear belonging to the warrior in her
right hand, her left hand is slightly raised forward.
Between the figures there is a shield supported by
the woman’s legs, the shield is decorated with the
image of a bull’s head. The warrior on the left side
of the composition has his back to the main char-
acters, is wearing a helmet, holding a round shield
that covers 2/3 of his body, and holding two spears
in his left hand. There is an image of a dolphin on
the shield. The archer on the right has a Phrygian
cap on his head and is dressed in a short chiton. His
hands are crossed over his chest.

The scene on side B consists of four charac-
ters (Fig. 2). In the middle there are two warriors
facing left, on both sides the composition is closed
by female figures. The woman on the left is facing
right towards the hoplites, she is wearing a chiton
and himation, her right hand is raised and her left
hand is hidden under a long coat. The woman on
the right is facing left and holding her arms slight-
ly raised in front of her. In the centre of the com-
position, the first warrior from the left is wearing
a helmet, holding a round shield in his left hand
and two spears in his right hand. There is an image
of a greave (?) on the warrior’s shield. The warrior
behind him is wearing a helmet and also holding
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Fig. 3. The drawing of cross-section
of the black figure amphora MNP A 731,
draw. I. Gluszek

a shield. The second warrior’s shield has four dots —
one in the centre of the hoplon, and three spaced
around it. The helmets worn by warriors are of the
Corinthian type.

The shield on side A and one on side B are
highlighted with a single red stripe running around
the edge, the second hoplon on side B is surrounded
on the edge by a ring of red dots. In addition, rib-
bons in women’s hair, elements of male and arch-
er’s clothing, the men’s headbands, beards and parts
of warriors’ helmets are highlighted in purple-red.
The exposed parts of the female body, the devices
on the shields and the patterns on the clothing of the
characters are marked in creamy-white. The incised
lines mark facial features such as the figures’ eyes,
mouth and ears. The engraved lines also emphasize
the elements of the archer’s clothing, as well as hel-
mets, armour, shield details and weapons.

The departure of warrior — the vase decoration

The decoration on the vase from Gotuchow
showing a warrior putting on armour and getting
ready to leave is one of the more popular themes
in Attic vase painting from the last quarter of the
6th century B.C. Compositions of this type, show-
ing a warrior surrounded by his family and assist-
ed by archers, have been described by Francois
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Lissarrague.'” In the opinion of scholars,'® the
image of the scene of a warrior preparing to de-
part and his family bidding him farewell achieves
symbolic status in Greek vase painting, expressing
Athenian civic virtues. In all these cycles, the com-
position was created by juxtaposing characters, in
accordance with a fairly simple iconographic code.
In addition to the hoplite, who can be recognised
by the armour he is wearing or is putting on, ac-
companying family members and an archer are
also depicted. Among those who do not take part
in the war and who remain in the polis, the painters
depicted in the composition the figure of a wom-
an, often placed centrally in front of the warrior.
Such compositions also often depicted an elderly
man, a citizen and former hoplite who manifested
the city’s political power through his presence."”
Such representations on Athenian vases were quite
often uncritically interpreted as unquestionably re-
lated to Athenian social ideology, and thus it was
assumed that the decoration on these vessels, as
well as the pot itself, was intended solely (or at
least primarily) for Athenian recipients. However,
as contemporary researchers point out, in this kind
of compositions, where the warrior is depicted in
the company of his family, the painters expressed
the presentation of the oikos. The relationship with
the closest relatives were emphasized in the first
place. According to this interpretation, the power
of the polis and the duties of the citizen towards
the state are rather not manifested in this sort of
composition.?” Moreover, it is emphasized that no
element of the scene indicates that it takes place
in Athens. Warriors are depicted in the spirit of
Homeric epos, where the place in which the scene
takes place is not specified in detail, none of the
attributes or persons making up the narrative can
be read as a manifestation of the Athenian origin
of its participants. One such indication would be
the presence of Athena, which, however, appears
in such compositions quite rarely.?! According to
this argument, it is pointed out that the group of
vessels under discussion clearly express the heroic
metaphor and connect the warrior with his fam-
ily and companions, but are rather general when
it comes to further (individual) interpretation. The
assertion that the warrior depicted on the vessel is

17 Lissarrague 1990: 35-47; Lissarrague 1989, Lis-
sarrague 2001: 84-90.

18 Steiner 2009: 178-180, 271, 294; Hatzivassilou
2010: 40.

1 Lissarrague 1989: 44-45.

20 Marconi 2004: 37.

2l Marconi 2004: 38.
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a hoplite, that he is an Athenian citizen and that
he dies for the polis is a rather contemporary, sub-
jective contribution to the chain of interpretation,
mainly caused by the fact that the vessels were
produced in Athens, where it was assumed that the
place of production determines the receiver — i.e.
a citizen of Athens.

Despite such detailed and long-term analyses,
the issue of interpreting the theme of bidding fare-
well to a warrior on Athenian vessels is still under
discussion. Researchers, who stand in opposition to
the idea of general treatment of the scene, empha-
sise the need to set its interpretation in the context
of the time and place of production. It is pointed
out that certain elements of these such composi-
tions, such as the likewise very widely discussed
depictions of Scythian archers,? could not exist on
pottery detached from the local, Athenian context
of political and social events that the citizens of
this polis were subjected to and witnessed in the
last decades of the 6th century B.C.?

Analysis of the shape and decoration

Although the subject of the composition can
be treated as a part of discussion which raises
questions about of the meaning of Athenian vase
paintings, its place in polis society, the organiza-
tion of trade and the influence of this trade on some
subjects, popular in certain periods, the questions
about the Gotuchow vase itself are quite interest-
ing too. As it was said the vessel has not been ana-
lysed because of the shape of the amphora and the
style of its decoration. That doesn’t mean it hasn’t
been noticed by scholars, especially J.D. Beazley*
or Alan Johnston.”® The detailed study of the style
of decoration may in this case yield several new
results.

The shape of the amphora represents type B,
which was introduced into the repertoire of Greek
workshops around 610 B.C. and is the earliest ex-
ample of a series of belly amphorae that exhibit
a continuous curvature from rim to foot (Fig. 3).
The decoration was usually limited to two pan-
els, one on the front and one on the back of the
vessel. Above these panels was a floral ornament.
A reserved frieze decorated with a band of rays

22 Vos 1963; Lissarrague 1990: 247-293; Ivanchik
2002: 23-42; Ivanchik 2005: 100-113; Ivanchik 2006:
197-271 with further bibliography.

2 Osborn 2004: 41-54.

2* Beazley 1928: 5, note 3.

% Johnston 1979: 95, nos. 21, 22.

extending upwards was usually placed above the
foot. The development of vessels of this type last-
ed until the third quarter of the 5th century B.C.?
The form of the amphora from the Gotuchéw col-
lection, especially the shape of the rim, is compa-
rable to that of two amphorae dated to the second
half of the 6th century B.C. currently in the collec-
tion Museum of Fine Arts in Boston,?” while the
shape of the foot is comparable to another vessel
in this same museum.? Analogous proportions to
the amphora can be found in a further object in
the Boston collection.” This amphora is dated to
the late 6th century B.C. A type B amphora from
Berlin dated to 530 B.C. displays a similar line of
the rim and foot, but with different body propor-
tions.’® The shape and proportions of the handle
and belly can be compared with the amphora from
the National Museum in Agrigento, which is dated
525-500 B.C.*!

The example from Boston, mentioned above,
shows a scene with a similar theme of composi-
tion.>*> On one side of the amphora, five figures
are shown, with a warrior holding a shield in the
centre, flanked by the images of two archers on
either side. The composition is closed on the left
with the image of the woman, and on the right by
the figure of an older man leaning on a walking
stick. On the other side of the vessel there are two
warriors standing one behind the other, both facing
left and holding round shields, facing the warri-
ors is an archer with his back turned but with his
head facing them. A man holding a walking stick
is portrayed behind the warriors on the right side
of the scene. The compositions from Boston and
Goluchow are comparable to each other not only in
terms of the theme but also the way it was shown.
A similar drawing of anatomical lines and the folds
of the dress as well as the ornaments of the robes
and the shield are also noticeable. Especially when
compares the back sides of the vessels. However,
these details are shown with greater precision and
care on the Boston amphora.

There are a number of other amphorae with
a similar theme and composition among the

% Kanowski 1984: 21.

27 Hoffmann 1973: pl. 11. 1-2, Beazley Archive
Pottery Database = BAPD 754, BAPD 756.

28 Hoffmann 1973: pl. 3. 1-2, BAPD 301482.

» Hoffmann 1973: pl. 11. 3-4, BAPD 2198.

3% Mommsen 2013: pl. 9. 1, 12. 1-2, 55. 6, BAPD
301505.

31 Calderone 1985: pl. 10. 1-2, BAPD 15732.

32 Hoffmann 1973: pl. 11. 3-4, BAPD 2198.
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repertoire of Attic vase painting.* A comparable
approach to the theme, in which the main depic-
tion shows a warrior wearing armour accompanied
by a woman standing in front of him, can also be
observed on a neck amphora dated to the last quar-
ter of the 6th century B.C., which is attributed to
the Leagros Group.** The Leagros Group includ-
ed painters who decorated pottery in black-figure
technique in Athens from around 525 to 500 B.C.
The painters who made up this group were among
the last of their contemporaries who continued
paint in the black-figure technique. Most of the
vessels belonging to this group are larger vessels,
such as hydria, amphorae and craters. Beazley
called them the Leagros Group after a kalos name
used on five examples. They decorated large ves-
sels in a vigorous and complex style, often with
many overlapping figures. Their work is contem-
porary with the invention and early development
of red-figure. Within the large assemblage of the
Leagros Group (some 400 vases decorated in re-
lated style), Beazley distinguished several groups
and individuals painters, for instance the Acheloos
Painter.*

A detailed analysis allows us to conclude that
certain anatomical features of the figures depicted
on an amphora from the Leagros Group are reflect-
ed but in the more schematic fashion in the vessel
from Gotuchow. Particular attention should be giv-
en to the shape of the elbow and hand of the war-
rior in the centre of the scene, which are depicted
in a similar manner. Other similarities also attract
attention, especially in the depiction of the feet and
the drapery of the female figures’ dress, with their
clearly crossing vertical lines of the fabric folds
and its wavy edges. The similarity in the details of
the drawing are even more visible when compar-
ing the representations from the Gotuchéw vessel
with the side B of the amphora from the Leagros
Group.*® The analogies in the shape of elbow and
hand of the male figure can be also pointed out
with the works of painter related with Leagros
Group.*” Apart from the already compared details,
it is also necessary to indicate the analogous way
the female face is presented, with a characteristic
large, rounded nose and an engraved s-shaped line
for the ear, or in some cases the image of a man

3 Moignard 1997: pl. 15. 4-6, 16. 3-4, BAPD
9464; Kunze-Gotte 1973: pl. 370. 2.

3 BAPD 7326.

35 Beazley 1956: 354-391; Boardman 1974: 110-111.

3¢ BAPD 5881; Paribeni 1980: 15, pls. 27.1.3,
28.1-2, BAPD 6805; BAPD 302065

37 Depert 1964: 30, pl. 31.1-2, BAPD 5005.
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with a beard.’® For example, in the depiction of
a warrior in a helmet, the drawing of the eye can
be compared to an image on a lekythos assigned to
this Group.*’

The figures of warriors on side A of a neck
amphora in the Rijksmuseum van Oudheden are
comparable with the warriors on side B of the
Gotuchow amphora. But it must be stressed that
the style of amphora from Rijksmuseum is more
precise, with neat drawing.*” On a fragmentally
preserved crater attributed to the Leagros Group
the warrior is drawn in compositional style related
to the amphora under discussion.*!

Compositional analogies can also be identi-
fied in the case of painters recognized as individual
artists within the Leagros Group. On an amphora
assigned to the Red-line Painter, dated to the ear-
ly 5th century B.C. the details, such as the rep-
resentation of the female face, the profile, the eye,
the way of presenting the hands, and the hand of
Dionysus is shown in a close, comparable way, as
is the case of the same gestures made by the figures
from the vessel from Gotuchow.* In the case of the
Acheloos Painter amphora on side B the profile of
the woman and the edges of the fabric in her dress
are comparable to the representations of the wom-
an’s dress on side A of the vessel from Gotuchoéw.*

The decoration also shows stylistic connec-
tions with examples of vase paintings related to
the circle of the Antimenes Painter, and especially
the Toronto Group 305.* The composition on side
A has the same arrangements of figures. Apart from
the warrior on the left, who is facing the warrior in
the centre of the composition. The composition on
side B differs, although the theme: the departure
of the warrior, remains the same. In the case of the
amphora from Gotuchéw, in the centre there are
two warriors walking one behind the other, flanked
by two women facing them; in the Toronto Group
305 vessel a warrior with a dog behind him and
two archers one behind and one in front of him
are shown in the centre. What draws the attention
of the observer on side A is the way the woman’s

3% Beck 1973: 49, fig. 41, pl. 37.5, BAPD 6040;
Mommsemm 1980: pl. 34.2, 36.1-2, 39.4, 55.8, BAPD
6094.

3 Recke 2002, p. 292, pl. 54a; ABV 378.258.

40 Jongkees-Vos 1972: 23, pl. 28.1-2, 51.6, 52.11,
BAPD 619.

4 Bonomi 1991: 6, pl. 11.2- 3, BAPD 45159.

4 Moore, von Bothmer 1976: 59-60, pl. 47.5-8,
BAPD 306030; BAPD 12986.

“ LIMCV, pl. 61, BAPD 351253.

4 Moingard 1997: 15.4-6, 16.3-4, BAPD 9464.
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Fig. 4. a, b. The grafitto from the underside of the black figure amphora MNP A 731,
phot. S. Obst, draw. 1. Gluszek

face is presented, the ear and eye, as well as the
characteristic horizontal lines on her neck. Also
the warrior’s hand in the centre of the composition
is comparable to the decoration of the Gotuchéw
amphora. Comparable elements in the depiction of
the warriors can be observed in the other examples
of works of Toronto Group 305.* However, one
must keep in mind that this is a reasonably gener-
al comparison as the figures on the amphorae are
warriors on horses. In general, the style of the ves-
sels of Toronto Group 305 is more elaborate and
detailed. The vessels of Toronto Group 305 are
dated to the last quarter of the 6th century BC. The
name of the group was inspired by a vessel at the
Royal Ontario Museum in Toronto.*

Examples of compositional elements ex-
pressed in a style analogous to that on the ampho-
ra from Gotuchdéw, such as the shape of clenched
hands, women’s hands, also the eyes and faces of
bearded men and satyrs, and the bare feet of the
figures can also be indicated in the group of vessels
assigned to the Painter of Oxford 216.*” Despite
the fact that the robes, dresses and coats are de-
picted in a different way than on the Goluchéw

4 BAPD 320245, Moore, von Bothmer 1976: 24-
25, pl. 26.1-4; BAPD 12966.

4 Beazley ABV 266-276; Boardman 1974: 109.

47 Jongkees-Vos 1972: 30, pl. 36.1-4, 53.5, BAPD
616; Kunze-Gétte 1982: pl. 32.3-6, 35.3, BPAD 7603;
Deppert 1964: 30, pl. 32.1-2, BAPD 352191; de La Ge-
niere 1960: 8-9, pl. 7.1-3, BAPD 352190; Beazley 1971:
297,n0 5, 11, BAPD 352192, 352193.

amphora, the sequences of repeating lines form-
ing draperies and wavy edges of the fabric, and the
form of depicting the edges of the robes are com-
parable to the manner of decoration found on the
Gotuchéw vessel. The composition on the krater
of the Group of Oxford 216 Painter repeats on side
B the arrangement of the decoration from side B
of the Gotuchdéw amphora. In the case of the cited
vessel,* a comparable concept of treating the robe
and male anatomy can be noticed. The muscles
and elements of protective armament are shown by
analogous lines, although in the case of the ves-
sels from the Group of Oxford 216 Painter there
are characteristic double lines marking the shape
of the thighs, which are not shown on the vessel
from Goluchow. A comparison with the Painter of
Oxford 216 Group vessels emphasizes the related
style of expressing the face, arms and hands of the
figures.* However, it should be noted that the pro-
portions of the figures of the compositions from
the Group are often different than on the amphora.

The theme, composition and style of the
Gotuchow vessel are very similar to the ampho-
ra decoration of the Provincial Campano Museum
of Capua.® The shape and features of the face are

4 Beazley 1971: 297; BAPD 331293.

4 Bulanda, Bulas 1936: 29, pl. 1.2, BAPD 331294;
9030882.

50 Museo Campano, inv. no. 786; for the detailed
description see: Mingazzini 1954: 4, pl. 4. 3-4, BAPD
14235.
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very close for both vessels. The general features
of the composition, the proportions of the figures
and the characteristic gestures are noticeable. The
comparison of side B of the vessel from Capua
with the representations on both sides of the vessel
from Goluchow brings the most similarities. This
is mainly due to the fact that the scenes mentioned
share the same decorative themes. On side A of the
Capua amphora is a scene depicting Dionysus rid-
ing a donkey accompanied by two satyrs. In spite
of the different themes of the representations on
both vessels, what draws attention is the similar
way of depicting hands, beards and hair of the sa-
tyrs, with similar anatomical details in the case of
the image of the warrior wearing armour and the
archer on the side A of the vessel from Gotuchow.
The exposed thighs of the archer are also depicted
in a manner similar to the anatomy of the satyr on
the right side of the Capua amphora composition.
Particularly noteworthy is the painter’s treat-
ment of the anatomy of the warriors’ exposed legs,
the falling edges of the male coats and the edges
of the wavy female robes. These similarities can
be noticed in the case of the image of men in hel-
mets holding shields at the level of their chests
presented on side B of the Capua vessel and their
counterparts on sides A and B of the Gotuchow
vessel. Moreover, the arrangement of the himation
drapery of the female figure on side B of the am-
phora from Capua and side A of the amphora from
Goluchow are presented in a similar way. All the
characters are struck by the analogies of showing
the fabric, especially the rounded edges of coats
rendered with dilute gloss. Engraved lines are used
on both compositions, forming the draperies of the
clothes, arranged in a similar way. The same pat-
tern of lines shows the male ankle, the long lines
in the lower part of the female costumes are also
comparable to each other and attract attention,
suggesting that they were made by the same hand.
However, it should be noted that in the case
of the vessel from the Leagros Group the drawing
of the composition is more detailed and accurate.
This is particularly evident on side A of the ves-
sel, where the neatly presented circular eyes with
added corners are eye-catching. Also, the careful-
ly expressed elements of armour and tunic in the
depiction of the armoured warrior highlight the
more elaborate composition shown on the Leagros
Group vessel. The way the eye, hair and other
details are shown, particularly on side A of the
Leagros Group amphora are also definitely differ-
ent. The general conclusion from the comparison
of both vessels, is that although there are a sepa-
rate comparable elements in the decoration of the
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vases, the style of composition and drawing of the
amphora from Gotuchow is much more free, even
schematic, than on the example belonged to the
Leagros Group.

The warrior on side A of the Capua vase and
the warrior on the side B of the Goluchéw amphora
have the same shield device. The same inscription
is on the underside of both amphorae. The graffi-
ti EY% was recognized and classified by Alan W.
Johnston as type 9B.%!

It is also worth mentioning that on side B
of the Capua amphora and the amphora from the
Leagros Group mentioned earlier,’” there is not
only the same theme, but also the type of composi-
tion showing a centrally placed woman facing left,
surrounded on two sides by single representations
of warriors in helmets holding shields.

However, the fundamental difference between
the representations of amphorae from Gotuchow
and Capua and the vessel from the Leagros Group
should be emphasized. Important details like the
eyes, hair, the visible details of the anatomy don’t
follow the same pattern. The style of both amphorae
from Gotuchoéw and Capua is related but carries also
significant dissimilarities. In relation to the Leagros
Group, the style of the group is distinguished by
more precise and detailed composition, made in
a style that puts more attention to details than in the
case of the amphorae from Gotuchow and Capua.

Comprehensive analysis and evaluation of the
style and decoration on the vessels from Campano
Museum and Gotuchow Castle Museum MNP
allows us to conclude that both vessels date to
510-500 B.C. They were probably decorated by
different painters but related to each other. These
painters were influenced by the artists from the
Leagros Group.

Conclusion

The black figure amphora from the National
Museum in Poznan presents features characteris-
tic of the declining phase of the black figure style.
The similarities in the style of the composition, the
manner of presenting the figures, the proportions
of the figures, the details of armour, clothing and
anatomy, are related to those shown on the ampho-
ra from the Campano Museum collection. These
painters, who share some features of style, were
influenced to some extent by the Leagros Group.

31 Johnston 2006: 76.
2 BAPD 7326.
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Abbreviations

LIMCV Lexicon iconographicum mytholo-
giae classicae (LIMC). Vol. 5, Her-
akles-Kenchrias; et Addenda Epona,
Galateia, Helios, Helios (in periphe-
ria orientali), Helios/Usil, Ziirich-
Miinchen, 1990.

CVA Corpus Vasorum Antiquorum
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